
 

ShadowLight Productions was founded in 1972 by theatre artist, 
filmmaker and shadow master, Larry Reed, to educate and expose 
the general public to shadow theater and other art forms. The 
company strives to nurture indigenous shadow theater traditions, 
and to explore and expand the possibilities of the shadow theatre 
medium by creating innovative interdisciplinary, multicultural 
works. To this end, we collaborate with artists and organizations of 
various disciplines and backgrounds on project basis.
 
Founder/Artistic Director Larry Reed is one of the few Americans to 
be trained in wayang kulit, Balinese shadow puppetry and 
performed in this tradition around the world over the last 35 years. 
In the early 1990’s, Reed began expanding the scope of 
ShadowLight’s artistic activities and invented an ingenious shadow 
casting method, which integrates the traditional shadow theatre 
techniques, cinematic effects and modern theatre and dance 
styles. Truly multidisciplinary and performed behind and in front of 
a large screen (15’x 30’), our original works employ specially-
designed projectors to cast silhouettes of puppets, actors, and 
cutout sets, all of which are manipulated to create astonishingly 
cinematic effects live on stage. Each show features live music and 
is created by a collaborating ensemble of writers, choreographers, 
composers, designers, actors, dancers, musicians and puppeteers 
from the various performing arts traditions such as Chinese, 
Tibetan, Indonesian, Japanese, Filipino and Latin American.

Festival appearances and commissions include the Henson 
International Festival of Puppet Theater (Wayang Listrik: Electric 
Shadows of Bali and In Xanadu), the Britt Festival (Wayang 
Listrik), the Spoleto Festival USA (In Xanadu), the World Puppetry 
Festival (Wayang Bali), the Huddersfield Festival in England (Lou 
Harrison's Coyote Stories), the Walter Spies Festival in Bali 
(Mayadanawa), Indonesian National Shadow Theater Festival, the 
Eugene O'Neill Theater Center's National Puppetry Conference 
(Wild Party and El Californio workshop).

“...genius with light and motion”
    —Oakland Tribune

“Reed's work has the ability to conjure magical mystery with whimsical or 
startling shapes that grow or shrink in size to instantaneous effect”

    —Press Democrat



 

Photos (from first page top): Wayang Kulit, Wild Party (1996), Seven Visions (2002), Coyote’s Journey (2000); 
Monkey King at Spider Cave (2006), Sidha Karya (1995), In Xanadu (1996)
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Collaborations include: American Conservatory Theatre (The 
Tempest); Santa Fe and LA Operas (Orfeo with Marilyn Horne); 
Minneapolis Children’s Theater (Whale); Mabou Mines 
(Mahabharata); the SFArt Institute, Marin Headlands Center for the 
Arts, and the Karuk tribe of Northern California (Orleans Maiden 
Spirit Person); Abhinaya Dance Company (Power of Saturn); Mark 
Taper Forum (Freedom Song); Smuin Ballet (Ain’t Necessarily So); 
Lee Breuer (Peter and Wendy); Keith Terry (Body Cak); Gamelan 
Sekar Jaya (Sidha Karya and Kawit Legong); Puppet & Its Double 
of Taiwan (Monkey King at Spider Cave); Taiyuan Puppet Theatre 
Company and Cengiz Ozek (Silk Road); Octavio Solis (Seven 
Visions and Ghost of the River); and Karen Kandel (The Good-for-
Nothing Lover) among others. 

ShadowLight has performed at such venues as New York's Public 
Theater, Theater Artaud, Fort Mason Center, SomArts Cultural 
Center, Brava Theater Center, Mexican Heritage Plaza, San Jose 
Center for the Performing Arts, France’s Institut Internationale de 
la Marionette, the New Jersey Center for the Performing Arts, and 
California Institute for the Arts, as well as in international cities like 
Taipei and Istanbul. 

The company has twice been awarded the UNIMA/USA Citation 
for Excellence from the International Puppetry Association. 
ShadowLight has also been nominated for a theatrical design 
award by the American Theater Wing. The company work is 
featured in puppetry and theater journals worldwide including the 
1st and 2nd volumes of Schattentheater, and Eileen Blumenthal’s 
Puppetry: A World History. 

http://www.shadowlight.org
http://www.shadowlight.org


 

Larry Reed is a nationally and internationally 
acclaimed theatre artist, and is a trailblazer in 
the contemporary shadow theatre field. In 
1972, he founded ShadowLight Productions 
to nurture indigenous shadow theater 
traditions, and to explore and expand the 
possibilities of the shadow theatre medium. 
He is one of the first Westerners to have 
trained in the traditional Balinese shadow 
theatre (wayang kulit) and is a “dalang,” or 
“shadow master,” who manipulates over 20 
carved leather shadow puppets while 
simultaneously serving as the conductor of 
the accompanying gamelan orchestra, the 
director, and the stage manager.

Larry Reed 
Artistic Director 

Over the years, he has performed over 250 shows in this tradition around the world. In the early 
1990’s, Reed entered a new phase of his career by inventing an ingenious shadow casting method, 
integrating traditional shadow theater techniques with film, modern theatre and dance styles. His 
major works include In Xanadu, The Wild Party, Coyote’s Journey, A (Balinese) Tempest, Monkey 
King at Spider Cave, Ghosts of the River and The Good-for-Nothing Lover. These and other original 
works have been seen at festivals and venues such as Henson International Festival of Puppet 
Theater, Britt Festival, the Spoleto Festival USA, World Puppetry Festival, Huddersfield Festival in 
England, Walter Spies Festival in Bali, Eugene O'Neill Theater Center's National Puppetry 
Conference, Fort Mason Center, Theatre Artaud, San Francisco Insitute for the Arts, and University 
of Hawaii-Manoa.

Reed has collaborated with numerous artists and organizations from various disciplines and cultural 
background including: American Conservatory Theatre (The Tempest); Santa Fe and LA Operas 
(Orfeo); Minneapolis Children’s Theater (Whale); Mabou Mines (Mahabharanta); Mark Taper Forum 
(Freedom Song); Smuin Ballet (Ain’t Necessarily So); Ballet Austin (The Magic Flute); Lee Breuer 
(Peter and Wendy); Octavio Solis (7 Visions and Ghosts of the River); Puppet & Its Double of 
Taiwan (Monkey King at Spider Cave); Taiyuan Puppet Theatre Company and Cengiz Ozek (Silk 
Road); Karen Kandel, Coco Zhao, and Wu Na (The Good-for- Nothing Lover) among others. 

Truly a multidisciplinary artist, Reed has also written, directed and produced films in the US and 
Mexico. Shadow Master (1979), his unique “dramatic documentary” on the family of a Balinese 
shadow artist, has been shown on PBS and Discovery Channel. He also served as Assistant 
Director of National Theater of Costa Rica, and performed and choreographed with Anna Halprin 
and her SF Dancers’ Workshop in the 60’s. Fluent in five languages, his articles and translation 
have been published in Asian Theatre Journal and Shattentheater (Germany) among others. Reed 
has garnered numerous awards and honors, and was named one of Top 50 artists in the SF Bay 
Area by Metropolitan Magazine in 1995 and 1996.



From the Press

... a genius with light and motion. The ephemeral images he projects on screen are at once mythical 
and mundane. Simple images like touching hands, wafting pieces of paper and rippling water in a 
pan take on breathtaking proportions. 

—Karen D'Souza, Oakland Tribune 

...as intriguing as they are elegant.
—The Metropolitan 

The story unfolds with grace and fluidity as shadows leap and melt before our eyes. The effect is 
Zen-like in its stark simplicity and pure power. 

—Erica Milvy, The San Francisco Chronicle 

The evening's real star contributor (is) local shadow master Larry Reed. Reed dominated a stunning 
tech package, projecting shadow-spirits onto every surface...(with ) increasingly brilliant suggestive 
effects. 

—Dennis Harvey, Variety 

[The] work has the ability to conjure magical mystery with whimsical or startling shapes that grow or 
shrink in size to instantaneous effect. 

—Erica Milvy, Press Democrat 

...continually surprises the audience with new visual splendors. 
—Jeff Johnson, The Post and Courier: Spoleto Today 

The pyrotechnics of magic are being transformed. The essence is being expressed throughout the 
art of Larry Reed. He is a true magician. 

—Lynn Carey, Contra Costa Times 

The illusion is massive, complex, and created by precise ensemble choreography. Once it crossed 
my mind that I'd like to go backstage and see how it all worked, but the richness of the shadow 
picture was so satisfying, I chose to remain an innocent. 

—Marcia Siegal, American Theater Magazine

Reed is a superb collaborator and a true original in his field. He is a fine teacher and an excellent 
disseminator of his wide spread knowledge. He is an independent artist highly worth supporting.

—Carey Perloff, Artistic Director, American Conservatory Theater


